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Art, Culture, and the Roles of Criticism

English 3890, Spring 2011

MW 5:30-6:45pm, LA 220

Instructor: D John Charles Goshert

Offace: LA 121t Hours: MW 10:-:00-11:30 and by appointment
Phone: 863-0238 email: gosheno@homu.edu

Course Overview

Ercadly speaking, “theary” 15 often percerved to be entirely drvorced from the “real” or “natural” meamngs of art
and hiterature; 1t 15 seen as a practice that muddies the intentions of artists and writers and wltimately devalues art and
hiterature themselves. However, expenimental art tends to confound andiences’ expectations for clear meaming and
value, especially in the cases of works that incorporate and reference cntioism 1nto arbistic practice. Thes section of
Contemporary Crnibical Approaches to Literature explores the relationship between phalosophy (cntical thintang) and
aesthetics (arbistic practices and products}—the relabonship at the heart of contemporary hiterary crticism.  Semester
texts imnclude hterary works that begin to blur the hine between art and coticism, and cnbical works that extend the
concerns of aesthetic criticism 1nto the fields of science, culture, architecturs, warfare, and even mutntion.

Althoush maost students will have some backeground 1n basic theoretical moves from English 2600, cntical theory
may still look ke a baffling, forelgn languzge. Class tme wall be spent 1o fleshing out complex thecretical work to
help students discover that engaging with the relatonship between literary and cntical texts 15 among the most
rewarding expeniences 1n the study of hterature. We wall be doing a lot of reading over the semester, and, due to the
complexty of course matenals, we will never be able to cover every element of every text, whether literary or

cohical.  Students are expected to complete all required readings, and to direct class discussions through informed
questions, discussion, debate, etc.
Aczienments include peniodic response papers, a take-home madterm exam, a term project (which wall demonstrate
substantial research on a topic or question of the student’s choice), and—of cowrse—attendance and achve
participatbion mn class.

Required Texts—to be Purchased

Mark Tovain (Samuel Clemens), Pudd nhead Wilson and Those Extroordingry Twins. 2** Edibon. Norton, 2005
ISBN: 03935925358

Don Delallo, White Noise. New York: Pengun, 1586, ISBN 0140077022

Charles Johnson, Middle Passage. Scnbner, 1958 ISBN: 0684855687

Jean Frangois Lyotard, The Postmodern Condimon. U of Minnesota, 1584. ISBN: 0316611734
Jean Bandnllard, The Guif War Did Not Take Place. Indiana, 1595, ISBN: 0253210033

Murfin and Ray, The Bedford Glossary of Crinical end Literary Terms. New York: Bedford/5t. Martin's, 2003,
ISBN:- 03124673540
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Required Reserve Materials
(linked through http:/wwwaavn.eduibrary)

Foland Barthes. Introduction (excerpt), 52 3-13.

-—. “The World of Wresthng”™ and “Dommc, or the Tnumph of Literature,” Mythologies 15-23, 43-446.

Mark Tewwain. “Passages from “Glances at Histor”.” The Devilt Race Track 37375,

Michel Foucault. “The Means of Cormrect Traimng.” Drscipline and Punish 170-54.

Enc Sundgmst. “Mark Twain and Homer Plessy™ Representotions 24 (1558): 102-26.

Linda Hutcheon. “Bepresenting the Postmodern.” The Politics of Postmodernism 1-25.

Jean Baudnllard. “Astral Amenca ™ America 26-73.

Barbara Z. Thaden. “Charles Johnson's Middle Possage as Hstonographic Metafichon ™ College Englisk 387
(1557) - 753-66.

Charles Johnson. “Exchange Value ™ Tke Sorcerer’s Apprentice 27-40

Don Laub, “Bearing Witness" and “An Event Without a Witness™ Testimory 37-92.

Judith Butler “Explanation and Exhoneration, or What We Can Hear™ Precaorious Life 1-18.

Hal Niedzviecla. “Crowd Control.™ Hello, I'm Special 95-128.

Film: La jetge. Dir. Chns Marker, 1564

Prerequisite Slalls

Using reading skalls and strategies of argument learmned in courses such as Engl 2600 and 2010, students are
expected, from the opening of the course, to be prepared to actively, cntically read Iterary texts, and to respond
orally and through wnting. This course will add to those slalls and strategies through lecture, class discussion, and
engzgement with current cntical approaches of responding to litersture.

Response Paper Guidelines

2-3 page response papers are due peniodically, beginnming January 31. Whale this paper is, primanly; an expressiocn
of your opimon, vou should nonetheless develop a cogent, well-wnitten argument. The best responses take cn a
specific topic from lecture, class discussions, presentations (or, of course, from vour own reading alone), which 1s
then worked out 1n some crincal/analytic detail. Avoad tryang to fit an entire week's reading—ean entire novel or
other extended text—nto your response, since this leaves vou with such a broad scope that any detailed examination
15 rather difficult.

Arvoid summeanzing the text and, instead, argue for a particular posttion, for a parbicular “reading.™ Your treatment
of whatever topic vou choose will be enhanced not only by a strong thesis, but also by vour incorporetion of speafic
material from the texts (both literary and critical); that 15, present detals, such as dialogue or other citahons. Ths 1s
10 keeping with that cld adage of “showing™ rather than “telling” &= vou work out vour argument/position.

Conzider also addres=zing questions you have about the reading—perhaps centered on 2 scene, event, character, etc.
How do specific questions or parts of the novel'essav'poem inform the sipmificance of the whele? You may also
think about developing connechons between works—how do formal charactenstics, topics, characters, etc. resonate
across periods and nations, across gender and/or ethmic boundanes? How are those charactenstics treated differently
and why?

Plan to put your growing crtical apparatos into practice. Develop the research and response strategies whach wall be
required for success on vour term project. Articulate your zgreement or dissention with cnticzl responses we read,
or pursue cribical readings on your own which will allows you to enter into an mformed comversation on hterary,
cultural, and thearetical concepts.

The final response paper, a narratrve self-and-course evaluahon, 15 due wath the final project.
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Term Project Guidelines

The term project 15 essenhially a research argument—typically a paper of 10-12 pages—on any topic within the
scope of the course (the exploration of critical relationshaps between art and phalosophy). You may use any of the
course texts/authors or develop a project on texts, authors, music, films, art, and so on of personal interest with one
caveat: ensure in makang your choice that vour subject matter ments close exammaton, and that vou can develop a
research queshon and a cnfical apparatus to explore 1t. Successful students tend to ssttle on at least a broad subject
and begin the research and wniting process shortly following the mudterm. Feel free to wnite a term paper proposal if
vou want sustained feedback; thas 15 optonal, but due on or before Wednesday 30 March.

Grade Distribution/Notes
Fesponse papers: 30%
Take-Home Midterm: 20%
Final Project 30%%
Attendance/Participatron: 20%

[ Course matenals are determined by standards of academuic inqury and a commatment to the exchange of
1deas; matenals will not be “rated G or censored 1m any waw

[l If vou have any disabihity that may impair your ability to successfully complete this course, please contact
the Accessibility Services Department located 1n LC 312, Acadermic Accommodations are granted for all
students who have qualified documented disabilities. Services are coordinated with the student and
mnstructor by the Accessibility Services Department TEL 801-863-8727; TDD 501-221-0505.

[1 Plapiansm will result m failure of the course and the possibility of admimistrabve action.

[] Attendance 1= required. You should plan to attend and be prepared for each clazs meeting. Becauss we will

take a discussionworkshop approach to the course, attendance and participation wall weigh sigmificantly 1n

vour grade. In order to faclitate class parhcipation, laptop computers, cell phones, and other electromic

devices may not be used dunng class time.

All wntten work wall follow MLA style gmdehines; late work will not be accepted.

Per UV polictes: “Each student 15 expected to tzke an active role 1n the learming process by meeting

course requirements as specified 1n wntten syllat™ (VILA). Thos, the course syllabus comprnises a contract

between mstructor and students, who will be held to its terms and expectations, for “The nght to recerve

academuc credit and/or academic degrees when all specified requirements and course work have been

satisfied” (V.L). In other words, the student has the nght to recerve credit for work that meets or exceeds

satisfactory performance; however, the student also has the nght to fail based on those same condibhons of

performance.

[l It is not only your nght, but also your responsibility to ask questions, to raise challenges, to discuss
readings, and to otherwise participate 1n the class as it unfolds over the semester.

[ Students will actrvate thewr UVU email accounts, wiach can be automatically forwarded to preferred
accoumnts.

[] The course website (http:/‘research uvu. edu/goshert irv=c 3809k himl) will direct students toward addibonal
resources for research, documentation, and libhographic conventions. Sample student papers will also be
archived, as availabls, throughout the semester.
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